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ART/FASHION
Fashion

Street style: 6th 
week’s best dressed

Image: OxfordOrtho - Prada Spring 2014

It is easy to dismiss fashion as 
having little practical significance 
beyond layering up on cold days, 
avoidance of public nudity, and oth-
er such assorted purposes. Some-
how, the utilitarian Benthamites 
within us are swift to disregard the 
colours, materials and textures that 
comprise ‘fashion’ as secondary to 
worldlier issues; would the cover-
age of London Fashion Week been 
better dedicated to (more) Brexit 
commentary? To the naysayers: 
fair point, but for the love of god, 
please no more Brexit commentary. 

Indeed, there seems to be sup-
port for this sentiment. Oscar 
Wilde once said, “Fashion is a 
form of ugliness so intolerable 
that we have to alter it every six 
months”. Clearly, Wilde was living 
in a pre-pre-season world. Impor-
tantly, he hasn’t realised quite yet 
the aesthetic foundation of fashion 
that makes it more important than 
just a trend floating through Top-
shop. Peer into the world of fash-
ion (or to put it more aptly, style), 
and it is apparent that there is 
something more to it; it is artistic, 
transcendental and empowering. 

Consider Raf Simons’ debut 
show for Dior, catalogued in ‘Dior 
and I’ by Frédéric Tcheng. It is a 
work of art. Simon’s filled a room 
of a Paris mansion with thick walls 
of flowers (1 million of them), and 
attempts a fancy technique called 
imprimé chaîne to re-create the 
artist Sterling Ruby’s modernist 
prints on fabric. The Yves Saint 
Laurent Mondrian collection 
was another designer’s attempt 
to fashion art from textile, by re-

creating Mondrian’s classic pieces 
on shift-like dresses. Prada’s SS/14 
collection featured street art in 
a clear nod to the concept of the 
real woman that it seeks to rep-
resent and further. The examples 
are endless, but it is clear that (in 
haute couture at least) the space 
between fashion and art is po-
rous. Prodding further, it is clear 
that the ‘aesthetic’, contained in 
art, is transmuted into high fash-
ion; made wearable and sent down 
catwalks. Of course, beauty and 
art are difficult concepts to cap-
ture, and that won’t be attempted 
here. But that beauty and art are 
significant is difficult to deny.

There is one example that comes 
to mind, when showing the ir-

refutably persuasive impact fashion 
can have on an individual’s idea of 
the aesthetic— Joan Didion’s cam-
paign for Céline. Céline, helmed 
by Phoebe Philo, has an artfully 
honed aesthetic that is controlled, 
clean and painfully cool. The house 
recently unveiled a campaign 
front-lining Joan Didion. Not to 
say the least, it’s a sharp turna-
round from the typical, repeated 
use of the young model, replaced by 
someone intellectual, exciting and 
most importantly, far from conven-
tional. Chanel, in a statement that 
deserves more attention, said: ‘el-
egance is refusal’. In many senses, 
Joan Didion’s Céline campaign was 
a refusal, and an elegant one at that. 
The campaign was a refusal to con-
form to a misplaced obsession with 
youth, with explicit sensuality; it 
was a denial of the prevailing sen-
timent in favour of ‘normal’ beauty. 

I suppose in a small way, that’s 
empowering and important.

Nathalie Kor
Staff Writer

What is fashion good for?
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The space between 
fashion and art is 
porous 
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Gerard Krasnopolsi: The Dragon’s Dialectic
William Shaw
Staff Writer

Without a doubt one of Ox-
ford’s best-dressed undergradu-
ates, Gerard Krasnopolski is a 
bit of a force of nature. You may 
recognise from last term’s ac-
claimed production of Titus An-
dronicus. He was kind enough to 
meet with me to discuss his love 
of leather coats, Miltonic fashion, 
and How to Train Your Dragon.
WS: How would you de-
scribe your personal style?
GK: I once saw on a poster the 
description of a genre of music 
that I think fits with what I’m go-
ing for. The genre was ‘Industrial 
Deathpunk’ since then I’ve slightly 
adapted that to ‘dragon rider’. 
And the Breakfast Club charac-
ter the Outcast has provided a 
source of inspiration. Also leather.  
WS: How do you bal-
ance an outfit like that?
GK: A lot of it is done by eye. 
It’s not usually good to com-
bine more than two colours over 
the whole body. Black and white 
makes a good, sharp contrast, es-
pecially with different layers of 
clothes. Beyond that, I like to try 

and mix styles as much as I can. 
So I like mixing materials like 
fur and leather, velvet, denim - I 
like to see how those materials 
come together. Basically I just 
play around with those sorts of 
combinations, within a reason-
ably uniform colour scheme.

WS: Why did you choose 
Toothless as an accessory?
GK: I acknowledge that it com-
pletely disrupts a lot of the style 
I try to go for. But I think he’s 
worth that. I could talk for hours 
about why I like to have him as 
part of my ensemble, but it boils 
down to having some sort of re-
minder of a part of yourself that 
you would otherwise forget about, 
that can be easily oppressed when 
you’re in a social situation. You re-
member there’s a strange, highly 
individualistic part of yourself 
that’s given, by the dragon, an ac-
tual material manifestation. Also, 
I just love the film. The storyline 

of separate worlds combining, in 
a sort of Hegelian dialectic, and 
yielding a wonderful synthesis, 
really appeals to me. And over-
riding all of that is the sense of 
wonder and joy in the possibilities 
that life can have if you’re willing 
to transgress certain boundaries.  
WS: Are there any other 
films that have influenced you?
GK: The coat action in The Ma-
trix has been very influential on 
how I act, generally. The way they 
move their shoulders and use their 
arms, rolling back their sleeves, let-
ting air currents flap at their coat-
tails. To the extent that I sort of do 
these things instinctively, on a day-
to day basis, even when I’m look-
ing for keys and things like that.
WS: Any style tips for our readers?
GK: I always appreciate some-
one who is willing to put in the 
effort to present themselves in a 
thoughtful way. Don’t be afraid 
to channel yourself into how you 
dress. People are often quite uni-
form in how they appear, and I 
think the more people front-load 
themselves into how they dress, 
the more interesting things will 
be. My only advice would be: 
don’t be afraid to express yourself.  
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J. W. Anderson: what is there not to love?

When Alexander McQueen 
passed away in 2010 the entire 
fashion world mourned his death 
for months. As one of the most 
influential figures in modern 
fashion, he wasn’t simply a crea-
tive but an innovator. As early 
as the Nineties he understood 
that fashion shows aren’t merely 
a way to showcase a collection 
but need to be designed as an all-
round experience that involves 
all the senses. Creating an indis-
soluble link between technology 
and fashion, he set the stage for 

contemporary collaborations and 
weaved a vision of the business 
that, without him, will take years 
to be actualized. McQueen’s ge-
nius made him famous across 
both the fashion world and 
the art scene as, together with 
Comme les Garcons and Martin 
Margiela, he gave relevance and 
true meaning to the idea of con-
ceptual fashion and wearable art. 

Although the business is still 
waiting for a new McQueen who 
will take the world by storm, 
it’s also important to remem-
ber that true talent can mani-
fest itself without flamboyance 
and in the most reserved atti-

tude. And who ticks all the box-
es better than J. W. Anderson?

The young Irish designer is not 
only ambitious but also extremely 
successful: creative director of 
both Loewe and his eponymous 
brand, Anderson designs at least 
six collections a year for his la-
bel only, which puts him on the 
same path to success that elevated 
Karl Lagerfeld to the top of the 
pyramid through hard work and a 
unique vision for his career. Also 
incredibly reserved, Anderson 
is not as keen to share his work 
and life on social media as Olivier 
Rousteing; yet, his placid attitude 
does not make his creations less 

approachable or harder to enjoy. 
Instead, Anderson lets his clothes 
speak for himself, sometimes in a 
language we can all understand at 
first glance, sometimes in arcane 
utterances that rather whisper 
to the soul. Last year, his leather 
mini dresses captured the heart of 
critics with their wilful simplic-
ity, and while he might have ex-
plored the legacy of the 1980s for 
inspiration on taffeta-infused ug-
liness, he quickly steered back to 
a simple concept: cocktail dress-
es. Nevertheless, exploration was 
still very much the initial trig-
ger: Anderson himself explained 
how he wanted the collection to 
be ultimately about fashion and 
the fun of getting dressed. Yet, 
there was nothing simple about 
the looks he presented at Lon-
don Fashion Week on Saturday. 

Granted, the clothes followed 
a certain flow – although we are 
only partially referring to the 
waves of ruches that decorated 
most of the skirts. Experimenta-
tion took Anderson on a rocky 
journey, where he played with 
textures and layers that result-
ed in sleek sporty ensembles as 
well as more futuristic looks. A 
flappy black skirt with a strip-
ey lime green edge opened the 
show, while structured panelled 

tops and sleek leather trousers 
adorned with patches of metal-
lic spikes at the knee followed 
diligently. Crisp boyfriend shirts 
were reinvented as dresses but 
with an additional perpendicu-
lar hem that would not have 
looked out of fashion at the Jet-
sons’. Wonderful waves of fab-
rics hugged the models’ legs in 
delicious miniskirts, while some 
outfits sported tiny capes that 
were fastened at the neck and 
hit right beneath the shoulders. 

However, the true beauty of 
textural experimentations came 
in the form of oversized tur-
tleneck sweaters which, despite 
their uber comfortable feel apt 
to an autumn/winter collection, 
still retained the lightness of late 
summer through delicate trans-
parency that left just a hint of 
skin visible through the sleeves. 
Poncho-like sweaters were laser 
cut and embellished with linear 
patterns of metallic rings, while a 
gloomy take on florals saw simple 
blooms childishly sketched on 
randomly appliquéd white panels. 
Finally, the shoes were a thing of 
beauty. Slightly pointy to elongate 
the leg, with black ribbons that 
gracefully caressed the ankles in 
an irresistible grown-up version 
of the classic ballerina. Anderson 
invited women to get out of their 
comfort zone by introducing 
them to a clever showcase of sar-
torial extravaganza, contributing 
in bringing back the fun factor to 
basic pieces like cocktail dresses. 
It was irreverent and polished 
at the same time, just like An-
derson: what’s there not to love?

Anderson lets his 
clothes speak for 
himself

Don’t be afraid to 
channel yourself into 
how you dress 

Alice Demurtas
Staff Writer
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Inspired by Jean Seberg in Breathless (1960)

Inspired by Alicia Silverstone in Clueless (1995)

Inspired by Natalie Portman in Léon (1994)

Girl on 
Film
Photographer: Nayra Zaghloul
Model: Alexandra Murray Luo
Concept & Styling: Alice Townson 
& Alexandra Murray Luo


